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INTRODUCTION 


The present volume is an humble attempt 
to introduce Kavisuryya Baladeva Rath for the 
first time to the English-knowing world. The 
appeal of a poet who probes into the universal 
elements of human nature knows no regional 
limits. This truth makes translations worth- 
while. 


Kavisuryya Baladeva Rath who flourished 
in the early 19th century has left us a treasure- 
house of poems which, we believe, when 
rendered into international languages, shall be 
recognised as real contributions to world- 
literature. 


The present collection of the translations of 
his poetry is claimed neither to be comprehen- 
sive nor quite representative. It only aims at 
enkindling the interest of scholars and lovers 
of poetry in his poetic creations, We hope to 
bring out the English translation of the 
complete works of Kavisuryya Baladeva Rath 
in due time as a part of the Kalinga Bharati 
programme of work. 
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This short selection is published on the 
occasion of the “‘Kavisuryya Jayanti” held 
by the Kalinga Bharati institution in the 
year 1957, on the Basanta Panchami day, the 
5th of February. 


Thanks are due to Sriman Hrudananda Ray, 
M. A., Secretary of Kalinga Bharati for render- 
ing valuable assistance in editing the selection. 


Bichhanda Charan Patnaik 


(Lr 
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A SHORT LIFE-SKETCH OF THE POET 


Kavisuryya Baladeva Rath was born in 
the year 1789 in Bod Khemend;i in the district 
of Ganjam on the Basanta Panchami day of 
the month of Magha. His father Ujjval Rath 
was a poet of some fame and a Sanskrit scholar. 
Baladeva Rath grew up in the tradition of 
Sanskrit Pandits and was well-acquainted with 
the rich heritage of the Vedic culture. In ripe 
manhood he served as a Dewan and proved his 
ability as an administrator. He was precocious 
and gave proof of his poetic faculties even in 
the teens. Ramachandra Deva, the Raja of 
Jalantar was a great admirer of young 
Baladeva’s genius. He patronized Baladeva and 
conferred the title of “Kavisuryya” ( The sun 
among poets) on him and it was later on confirm- 
ed by the Gajapati Maharaja of Puri. Kavisuryya 
was a man of genial temperament and optimis- 
tic disposition. His unpublished work “ Hasya~- 
kollala ** is an emporium of rich humour. He 
was a great devotee of Lord Shri Krishna. 
Not only as a first rate poet but as a skilled 
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musician he has earned undying fame. He was 
the court-poet of Balukeswara Harichandan 
Raja of Athgarah in the district of Ganjam in 
the later part of his life. He passed away in the 
year 1845 after a glorious poetic career. Millions 
of his countrymen are daily enraptured, feasted 
and fed by his mellifluous songs. 
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GLIMPSES INTO KAVISURYYA 


‘Kishorachandrananda Champu 


This Champu depicts the supra-celestial 
dalliance of Lord Shri Krishna (Brahman) and 
Shri Radha ( Prakriti ). This work consists of 
Prose and poetry in Sanskrit accompanied by 
songs in Oriya. The Oriya songs are thirty-four 
in number. The arrangement is that one song 
has one consonant as the initial of all its lines 
and the songs are composed following the 
sequence of Oriya consonants. As Kavisuryya 
was a veteran in music he has cast his songs in 
the choicest metres to enhance the profundity 
of their appeal. The songs are specimens of 
excellent alliterative poetry charged with lively 
literary flavour. 


367M 
ଷିମ ତସି Sora afIIUNg agg 
qratautagenataaffafgarr୍‌ i gerarzat | 
ଷଫ୍ୀମ୍ଆୀସଅଙ୍କ ୩୮ ୪ୃଷ୍ମଙଷଵ ଷSAGhT: 
ଝୁସସୀର୍ନଖୀସଙ : ଷ ୩୯୩୫୩: ଷର ଜା କଳା 


Digitized by srujanika@gmail.com 


2 


୩ ସ୍ଙReITITaUGrE ga 
ଞ୍ଃ ସକା ଓଷକଳgCdaaf oA ga: 
ଷଆ: ® ସୀ qt FIFI teT- 
ଏଁ କକ ସସ ସରଧ ଆମ୍ସମୀସ୍ ପୀମ୍ଧ | 
କଙ୍କ aଙ୍ଷଙଙଷଷ ମସ a faq aarE- 
ଷ୍କ frerafsal ag aut qq 
fugୀସମଆ ଷଞଓ ଆ ସଙ୍ଗମ TAVIS NHIES 
fqfafocelg Tapa am Aa TT HpAGT- 
ସ୍ମ" ୩୩୩ ଖ୍‌ ଫୀଞୀ SflaaTaseardfd 
ନ ମY । 


ENGLISH TRANSLATION OF THE ABOVE 
BENEDICTORY-CUM-INTRODUCTOKY PORTION OF 
THE CHAMPU iN SANSKRIT 


May that Supreme Being Lord Shri Krishna 
who in order to protect Draupadi from shame 
was most graciously prompted to get showered- 
on her raiments in unending succession, Who 
got consumed in the fire of the great war the 
evils which the king of the Kauravas had done 
the Pandavas, Who brought down to the earth 
from the garden of the king of the gods Parijata 
tree to gratify the wish of His beloved consort 
Satyablama and Who set at naught the cala- 


mity which was overtaking the king of tuskers, 
ever give blessings to us all. 
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What an indescribably infinitesmal creature 
am I before Lord Shri Krishna, the Supreme 
Being Whose feet danced deftly on the hood of 
the serpent Kaliya and before Shri Radha, 
Who is possessed of rarest effulgence beating 
gold hollow and embodies in Her person the 
entire phenomenal creation. A dull-witted 
creature indeed am I and devoid of any poetic 
faculty such as would enable me to attempt a 
Champu ( Poem with prose and poetry side by 
side ) depicting the union of both. I fail to 
comprehend why all of a sudden 1 was fired 
with a desire to set my feeble hand to the job. 


In the days of yore the sun-god practised 
austerities for a very long period to get as his 
own daughter the Primal Creative Energy 
( Prakriti). In the days when Sri Krishna 
incarnated Himself on the earth the sun-god 
before His birth had assumed human form as 
Brushabbhanv. Shri Radha, the Prakriti 
incarnated had become Brushabhanu’s 
daughter. Shri Krishna Who is the abode of 
the totality of all power, Whose complexion 
is as bright blue as emerald and to Whom the 
maidens of Gopa consecrated themselves seeing 
that He is the Supreme Being Himself had 
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supra-celestial dalliance and union with Shri 
Radha. How indeed with my dull wit can I 
unravel in words that dalliance and union ? 
So cogitates the poet : 


ENGLISH TRANSLATION OF THE ORIYA SONG 
( In Raga Saberi ) 
WITH + INITIAL FOR EVERY LINE 


Shri Radha to Lalita * 


What transpired yesterday, O’ friend, 
Does defy all expression. 

One appearing as a mass of blueness 

1 espied from afar 

And am sure the blue lotus in hue 
Was no match to the mass. 

The blue-complexioned one did adorn 


The Kelikadamba grove on the bank of the 
Yamuna 


And my person shivered all through at his 
sight. 


* LALITA is the bosom friend of SHRI RADHA. As her name 
indicates she is the universal root-principle of the tender senti- 
ments of the heart. She has been depicted as the active agency 
for the consummation of the dalliance of Shri Radha and Shri 
Krishana. Kavisuryya paints her also as consciously deferring 
the abrupt union of the Brahman and the Prakriti in ordor to 
bring into manifestation the swelling upsurge of Rusa. In this 
context this act of Lalita makes possible the elongated fabrico- 
tion of the theme of tho Champuse 
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Over-powered was I by pangs of longing. 
Too many were the shafts that Love-god 
released. 
And they left me to the mercy of longing, 
Mad to mingle my being in his outright. 
Crores of moons as though 
Have commingled all their grace to make up 
the grace of his person. 
Cursed is the Creator that such beauty he did 
bring into being 
And forge domestic ties for me 
To preclude my approach thereto. 
Swept am 1 off my feet 
And to the four winds have I cast 
All worldly principles and considerations. 
A melodious note ( from the flute of 
Shri Krishna ) 
That burst out of the grove 
Has moved my being to the core, 
On a rack of pain and torment am 1 since. 
And food and sleep to me have become 
anathema, 
Too excruciating indeed are the pangs. 
But why at all should 1 be the victim 
When love as such there is not. 
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ENGLISH TRANSLATION OF THE ORIYA SONG 


( ]n Raga Kamodi ) 
WITH q INITIAL FOR EVERY LINE 


Lalita to Shri Radha : 


O’ friend, you have disdained 
All advice by me sincerely tendered 
And allowed yourself 
To be swept away by the mad current of love. 
The plight of your being, O soft-bodied one, 
Is just like that of a pot of ghee put near 
blazing fire, 
A look at the banks of Yamuna 
1 forbade you always, 
But obdurate were you in your resolve 
And my warning you heeded not. 
Your action is like knowingly jumping into 
the mid-ocean 
Without being armed with any means of rescue 
whatsoever. 
Tt is again like quaffing deadly poison | 
And narrowly escaping death through the good 
offices of a friend. 
To run to and from the grove will now be my job 
And tire my legs shall I to utter exhaustion 
That he might be won to your love. 
And all these worries would I have been saved 
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To my counsel betimes had you but yielded. 


He is emerald-blue and you beat gold in 
complexion. 


The sight of lightning blazoning the cloud in 
the sky 


Kindled, I feel, the longing in your heart 
To get united with him and thus to match 
the sight. 


Lalita after thus outwardly dissuading 
Shri Radha proceeds to Shri Krishna. She 
finds Shri Krishna like-wise striken by the 
arrows of affliction. Thus Kavisuryya shows 
that the desire of union is mutual with both the 
Brahman and the Prakriti. Lalita in her usual 
way outwardly dissuades Shri Krishna from 
the“ forbidden ” venture. The dialogues of the 
Champu are worth noticing for their dramatic 
propriety. 


ENGLISH TRANSLATION OF THE ORIYA SONG 
( ln the Rage Mukbabari or Todi Paraja ) 
WITH ¥ INITIAL FOR EVERY LINE 


Lalita to Shri Krishna 
Jn vain do you embark on a hopeless job 
O’ Shyam ( Shri Krishna ) 
It will only give a keen edge to your impatience 
And a moment will appear to you to be an age. 
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Your emerald-coloured person has already 
become withered 

Like a tender Tamal leaf shrivelled in the sun. 

And the tormenting flame 

Which Love-god will ignite in your bosom 

Will dry up the last drop of staidness from 


your being. 
It will only compel you 


To roll! helplessly on the ground in vain doting. 
An image of gold, for sooth, doth shine 


from afar; 
Jt is its virtue inherent. 


What earthly reason is there 

That you will see it and gasp and swoon 
away ? 

It is idle for you Krishna 

To get dazed by it as you have been. 


The consummation of the Divine Lila has 
been portrayed in the song with ¢ = ’ initial 
which begins with the line. 

“ମସ, ମଙ୍ଗ ଷ୍କ ମଞ୍‌ ୩ଟ୍ସ୍ ମପା 
ଙ୍କଙ୍ାମକୁଞ୍ୀ ।” 
( The breeze began to blow gently and with 


ecstatic sweetness in the skirts of the 
Kadamba grove. ) 
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The pervading influence of the supreme 
union is felt through the vibrating chords of 
the entire existence. Kavisuryya describes 
it below. 


tamara sor gn- 

ଶୀ: ଷୀC୍ଷଷୀ୍ge Eat ଙ୍କନଙ୍ଏସ୍ ସ୍ଫ: । 

ଝୀଅ ନ ଗ ମଧ frre: ପମ୍‌ ମ% ସୀ ୩୩: 

ଶଂ୍TaT rol Fteageel fran | 

ସ୍ସ୍ପଲ କଳ ଗମଗ୍ଶ୍ସୀମମଙ୍କ ୯% 
STAT: କୀଆ ନ୍ନ eପTAT: Marae 
ଅସ ମୁଷୀgep ata: %foat fafa SlTaT- 
ସ୍ତ କ୍ଷ । 

ENGLISH TRANSLATION 

O’ Friend the sidelong looks of Shri 
Krishna showered on the lotus-eyed damsels of 
Gopa like so many shafts made up of blue 
lotuses arouse maddening longing in their 
hearts for union. The entire universe is now 
completely under the sway of His glances and 
where is the necessity of His lips touching the 
flute which is jewel-bedecked to produce a 
note ? Its note would surely be redundant and 
superfluous. The bejewelled flute might, on 
the other hand, perhaps cause pain by its touch 
to His lips which are the very embodiment of 
tenderness. 
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Lo?’ what a marvel ! The notes of the 
flute of Shri Krishna with the crest of peacock 
feathers on His head has made the flow of 
water in the Yamuna get congealed, stones get 
melted and trees horripillate from top to toe. 
To hear the same the deer stand with ears 
upturned and the serpents rest with eyes wide 
agape. 

With the realisation of the summun 
bonum of the entire creation in the form 
of the non-dual union of the Prakriti 
with the Brahman Whom Karvisuryya 
describes as faqraqeagthfiTgସଫ ଙଫ୍ଗମମୀ୍ମ: 
the Champu is concluded with the Oriya song 
with w initial and the accompanying Sanskrit 
portion reproduced below. 

qfearsagansgelg! ofa: | 
faa: {ଗସ ୩୪୩ ସଙଷ୍ଣ ମୀ 


ଶୀମୀଷ୍ସଙ୍କାଷଷଏ ୩୮ 


୩g କଞ୍ଣିୱ | 
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aac e GIG GGT 
fgg aaa ST uaa 
qofqorha mia aaa ere ale 
gf eaumTaagn gar IH T ମଁ ଫଷ୍ୀ- 


ସସ ସମସ: | 
ENGLISH TRANSLATION 


May Lord Shri Krishna Whose complexion 
jisas charmingly swarthy as kneaded collyrium, 
Whose feet are adored by the Gopa damsels 
headed by Lalita, Who is the fruit-laden wish- 
yielding tree to those who commit themselves 
to His care, destroy the evils of the Kali age 
besetting holy men. 


May Lord Shri Krishna Who appears as & 
bright effulgence, kills the demons, the burden 
of the earth, adorns the back of the king of 
birds (Garuda) and the skirts of Whose cloth 
and Whose garland are wafted by gentle 
breeze and Who is-the refuge of the sinless, 
save us all. 

May He Who is filled with unalloyed 
compassion soothing like nectar, agog to hear 
the prayer emanating from the mouth of 
the distressed and Who incarnates Himself in 
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such forms as Divine Fish, remove the dread 
which we have of the messengers of the god of 
death. 


I bow to Shri Radha and Shri Madhbaba 
(Shri Krishna) Who are possessed of effulgence 
that is superhuman, Whose eyes are busy 
feasting on each other’s charms, Whose wearing 
apparels are of the colour of the cloud and 
Rochana, the complexion of Whose persons 
resemble gold and emerald, Who always lend 
their ears to the plaintive cries of the 
distressed and Whose feet are as full of 
beauty as the red lotus. 
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Selections from Kavisuryya’s Lyrics 


Kavisuryya DBaladeva Rath has to his 
credit several scorcs of enchanting lyrics having 
love and devotion as their central theme, As 
regards form, Kavisuryya is matchles3i in 
alliteration. Each lyric is garbed in befitting 
musical moulds current in Oriya literature 
through centuries. Kavisuryya, so to say, 
crowns this tradition. The wide popularity of 
these lyrics is almost unrivalled in Kalinga 
( Orissa ). 


WHAT EXACTLY THEN 1S LOVE ? 


It is for the wise to answer 
* What exactly then is love? ? 
{ Refrain ) 

The goddess of speech it is not, |, 
Nevertheless, it imparts eloquence to the tongue. 
An intoxicant it is not 
Yet as an excitant it is potent enough. 
An invisible talisman bedecking the bosom 
It does not protect 
But sets at naught all good gense. 
Without being a flower 
It emits aroma ineffable, 
And not being a denizen of the woods 

2 
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It refuses to be sensible. 
Though film it is not 

.16 wraps vision all the same. 
And thougb not ‘rope 

It binds faust. 


Asceticim is it neither 
Yet it mak: s one careless of his person, 


Jt is not foily 
Nevertheless it makes a fool of its victim. 


And though not food 

‘Separation from it leads to inevitable 
emaciation. 

It is not moon-beam, 

But possessed of the property to gladden it is. 

It is not nectar 

But it out-does nectar in sweetness. 

It isnot worty | 

Yet it weighs the mind down; 

And though not wealth 

It puffs one up with pride, 


It ig no charm to protect the body, 

Yet the fear of the supernatural it wards off. 
It is the fountain-head 

From which fearlessue.ss does flow; 

And it fosters liking 

Between. those whom disparity divides. 
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It is for the wise to answer 
* What exactly then is Love’. | 
| ( Refrain ,; 
It is not the black of the owl's eye 
Dark as kneaded collyrium 
Yet it has vision 
‘To enable it to see spots enveloped in the 
deepest gloom. 
A courier it is not 
Yet it makes one scale the walls of a fort. 
And though not water 
Tt drowns all the same. 
And strange are its ways, 
Tt has no form nor is it in painting an adept; 
Yet without a painter’s brush 
¢ depicts the image of the loved one, 
On whichever side of the world the eye ig 
turned to. 
It is no hurdle on the way 
But it arrests the feet 
At the sight of the loved one 
It has no arms, ` 
Yer it hugs hard.. 
And though not the breath of life 
Lv is not Pp ’ssible wiliingly to give it up. 
It makes home and family 
Ansipid in one’s eye. 
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And fills the mind with worry 


Yet with what sweetness is it not imbued ? 


A moment of separation 
It makes a year 


And inundates the moment of meeting with 
| the beloved 
With joy infinite. 
It is the abode of all sweet sentiments 
And carries everything be fore it, 
As soon as it germinates in the mind for the 
| | first time. 
It is for the wise to answer 
* What exactly then is love °. 
( Refrain }) 
It is not the sun, 
Yet it scorches, 
It is not death 
Yot it takes life away. 
And without being a cannibal 
Ic feasts upon flesh, 
It is no charmed drug to subjugate the snake, 
Yot it is bold enough 
And can wrest the crest-jewel fiom the hooded 
reptile. 


2 


The wealth that with ease it brings 
to one’s grasp 
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Js such as far exceeds desire. 
Tt is-not a pair of thick-soled shoes 
But it cares not for thorns. 


It requires not umbrella to protect it from 
| | showers; 
And for the raging storm of the rainy July 


Tt cares not a jot, 
Even stone yields ' 


To the sharpness of ths teeth of mice; 
But love is such adamant 

That the sharpest edge ge‘s blunted against it. 
Tts ambition is cloud-kissing. 

It covets wealth: 

Beyond the wildest dreams of the greedy, 
It isno creeper I 

Vet it bears various fruits. 

Though no daggar 

Jt runs through the bosom. 

And without being wine 

It expels from accustomed company. 

It is for the wise to answer 


< What exactly then is L ive ? °’ 
“ ( acefrain ). 


CH \LLENCE TO THE CLOUD 


O Cloud, you only roar and roar 
And hill yourself by roaring to proclaim your 
attainments. 
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You have not earned a 
Even an iota of the wealth of charms which 
my beloved owns. 
( Refrain) 
You behold the peatl-neckless 
That dangles on her cosy hosom, 
Vain is your attempt to match it 
By hanging showers on the peaks of mounting," 
Where is the phenomenon ini thé creation 
To match the playful dance of her éyebrows, 
Yet you flush with vain pride 
By parading that trifle of raitbow. 
You swell with pride | 
And make much of the adornment of lightning 
on your person,, 
Just cast a look on the frame of my béloved 
clad in blue, 
And get cured of your pride, 
You are too proud of the taintless hail stones 
you shower,. 
Just realise how insignificant they are a 
Compared to the gentle jasm neu hite smiles 
showefed by her lips. 
You flatter yourself p 
That your glossy black colour is without & 
match, 
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~ 


But the tuft of hair on the he2d.of my beloved 
Ts glossier fat than the emierald-blue of the 
tail of the Chamar, 
¥Yoa nourish the false notlon 
That your showers are soothing béyond: 
compare, 
You are ignorant of the gentle ways of my 
beloved 
And hence the vanity you natitare: 


SUMMUM BONOM OF THE HUMAN TONGUE 


O Tongue, all other pleasures do discard 
And on the utterance of Lord Shri Krishna's 
nates fedst on, 

Tarty not a moment | 

But without remission go singtiig them oh. 

Than all other repasts their repetition is 

sweeter, 

The veriest trifle compared to it 

Ts a kiss on the ruddy lips of a lovely dams?\. 

Insipid are all material dishes you dote upon 

And melliferous is, for sooth, only the | 
repetition of His name. 

Nectar is outdone by it 

And to beatitude it opens the gateway. 
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TO THE DEAREST 
My ‘most cherished possession are you, 
O Dearest, 
And barring you, I have no other treasure. 
qn you do I centre all my desires love-prompted 
And the only ladder are you for me tou climb. 
to the high tower of fortune. 
10 paint. the edges of your feet with lac 
privileged am 1 
And so I do reckon myself as the proudest 
“ amoung lovers. 
Your company does soothe al! pangs in a trice. 
Unrhaken for ever is my loyalty to you 
And nothing Hi untrue may be the reports’ 


to the contrary, 
Heed them not. 


For are not you the very soul of sensibility ? 
The morning star of my bope too you are 
enshrined in my bosom.. 

In pique you may not lend yourself to my 
embiace,. 

But dethrone yourself you cannot from my 
heart, 
An evergreen is the memory of the union with 
you 

And the sovereign elixir is your love to my 
being. 
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HONEYED MORE THAN HCNEY / 


What els6 can be so luscious as love ? 

In taste does it out-strip nectar. 

Mind does it inebriate and senses wrap 

Yet a soothing balm par excellence is this 
inebriation. 

Exhilaratirg is the foot-fall of the brloved 

It gives wings to mad desires of love to scale 
the welkin, 

Humiliation’ 8s stings are felt. not 

And abject submission to the unworthy agent 

is welcome in winning the beloved'’s heart, 

A gift from. the hand unseen, . 

Honeyed more than honey is love. 

Thorn is slander on Love’s highway 


And the victim is left helpless onlv to 
I complain. 


IUTTS Of RIL1 ULE 


Evoke ridicule it will sure 
And not avail anvthing, 
( Refrain ) 
A lion a dog can never become 
Make deafening roars it might from a cave 
With furs on the neck unraised 
And with eye-brows twisted to overawe. 
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22 
A cuckoo a raven can never become 
Redden its eye-balls it might with paint 


Frolick on the branches of the mango-tree 
And feast to its heart’s content on its tender 
ny blossom: 
A swan a crane can never become 
Paint it might its beak and feet red, 
Hold stalks of lotus in its mouth i 
And make a graceful gait with studied care, 
Holy basil the grass can never become 
Grow it might in the premises of a shrine 
And secure the company of it by trick. 
Fmerald cinder can never bécome 
And hang in the necklaces of & damsel, 
Take a dip in the Ganges it might 
And strain hard to wash its colour away. 

WHEN 1M OS5IBLE BECOMES FOSSIBLE 
No other go is there 
Than si.ently to bow to fate, 

( Refrain ) 
If br freaks of chance 
The Ketak flower emits repulsive odour 
The head is split open by its own growth, 
the tuft of haif, 

One is blown away by one’s breath 
And hur'ger becoming a fire reduces one to 


| I ashes. 
A dip in the sea does hot wet the feet 
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Complete absotptibn in the Absolute 
is fraught with fault 

And a mirror cleansed instantly refuses to refleet. 
the face. 


A DAY O07 FU3H G .ORY 1S WORTH A 
WHOLE LIFE L1VreD 
In a foreign court to outshine all, 
To have eloquence to hush others to silence, 
And to be granted a reward meet 
Js glory to covet; 
And & diy of such glory is worth & wo 
19" 4 
To have brothers bound in the chord of 
| unanimity 
And relatives nearby to shower cordiality upom 
Fs glory to covet 
And & day of such glory is worth # whole We 
1vea. 
To be swayed by devotion to Lord Shri Krishna 


To bask in the sunshine of His love 

To keep the vigil at night on the eleventh days 
of the month ( Sacred to Lord Vishnu ) 

And on the full muon night of Jagar 


Nn ({ sicred to Lord Siva ) 
Js glory to covet 


And a day of such glory is worth a whole life 
lived: 
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Chandrakala Kavya 


Chandrakala is the only Kavya of Kavi- 
Suryya Baladeva Rath available to us. It is 
likely that a poet of his eminence produced 
other Kavyas which are yet to be unearthed. 
It is said that Chandrakala was written by the 
poet at the initiative of his patron Rama 
Chandra Chhotaraya, the Raja of Jalantar, & 
small principality i in the district of Ganjam. 


Chandrakoala js an imaginary Kavya 
depicting the love-story of Ananga Sundara. 
and Chandrakala. The Kavya is named after 
the heroine. Tribikrama Bhanja’s “‘Kanaka- 
lata”, Dhananjaya Bhanrja’s “ Ratnamanjarc® 
and erpecially Kavi Samrat Upendra, Bhanja’s 
*“ Lavanyavati ’* provided models for Chandra- 
kala. Kavisurvya’s attempt was to 
incorporate in this Kavya all that was stimula- 
ting to the literary taste. 


The Kavya consists of twenty one cantos 
in various metres. Unfortunately the work is 
not available in full. Perhaps the poet left it 
incomplete. Yet the extant portion of the 
Kavya is of considerable length and gives & 
full picture of Kavisuryya’s poetic excellence. 
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Considering the diction, content, figures of 
speech and such other qualities the Kavya 


mav be said to fall in the category of 
Naisadha, 


The segment of the Kavya presented 
below in English translation is from the second 
canto and depicts the beginning of the story. 
‘The story runs that after th: conquest of Bala, 
a mighty demon and a terror to the gods, 
Indra, the king of the g)ls arranged to 
celebrate the victory. To partake in the 
celebration the guardians of quarters, the 
presiding deities of timo, spice, speech, graces 
and qualities of life, oth3r divinities and demi- 
gods assembled together in the court of Indra. 


WHAT TRANS: IRD IS THIS 


-¢«« A chief Gandharva Lavanyadhwaja by name 

Had his abode at the foot of the Meru Mount; 

There came he with his consort Kelimanjula, 

A harp named Mohana held she in her hand. 

When the couple saluted the assembly 

The eyes of all on them were rivetted. 

Indra did ardently wish 

A Billion in number were his eyes. 

Smitten was the assembly of gods so staid 
rm 
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- 


By Cupid's shafts. 


The charms of the couple carried the gods off 
their feet ; 
Indeed the charms were such as beggar 
ex pression. 
The Gondharva set his fingers to the strings of 
the harp 


And his consort sang a song attuned to the 
Ragn Monoranjana. 

The gods became fixed to their seats 

So many painted portraits they looked. 

Eclipsed were their charms outright, 

Even as stars are pale belore the moon 

So were they all before the singing Gandharva 


couple. 
All their lustre sank to nothingness 


And bitterly did they bemoan their lot. 
The celestial dam-els wished to live no more 


The charms of the Gandharva damsel were 
. too much tor them to brook, 
The cejestials in a congregation big 


Made the couple seated in its midst 

And flattered them for their beauty rare. 
They offered the couple god-hood in heaven 
And such gifts as they would cuvetb 


And begged in return only a portion of their 


charms 
Both for themselves and their maues. 


Covetous of beauty the couple foundthe gods 
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And it gave them mortal shock. 

With humility they spurned the offer 

‘And observed that gods were straying from 

I rectitude’s path. 

Beauty, they said, was the richest dower of 
their race 

‘And an iota of it they could not spare ; 


Life they would rather more readily lay down. 
{t behoved not the gods, they said, 

t9 propose a barter 
And to have a covetous eye on the wealth of: 

others. 

‘Foo much was this plain speaking for the gods 
And into a rage they flew. 
They uttered a merciless curse 
‘Bidding the couple to be separated 
And to be bereft of the charms they bragged, 
‘The couple. horror-striken 
Began pacifying the immortals by words 


of prayer. 
a appealed to the gods to maintain their ° 
. rolv of saviours and masters, 


And not to deal destruction to the supplicants 
of their grace, 
‘The gods did relent at last 


‘They said that their curse is to remain 
‘Though not in tact, yet in a form modified. 
_ The couple would have no union in their 
present forms 
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Forthwith the male would be a mango tree on 


the bank of the Gomati 


And the femuls a creeper of grapes in the 
Kailash mount. 
This incarmation ended : 


Born would they be as a prince and a princess 
And be locked in marital union with person il 

charms hundred times enhanced. 
Winged cars of heaven came 


And they carried them away.tearing . their 
company asunder. 


In time’s due course two flowers dropped from 
the garland 
encircling the handle of sage Nacrada’s harp: 


And wafted were they by .wind in different: 
directions 
To fall on the couple. ତ 
Lavanyadhwaja a mango tree did become. 
And Kelimanjula the creeper of grapes. 


The inexorable decree of the gods thus ! 
came true. 


aK Pas - 
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